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So, | was lying in bed. | fell like | was in

o smoll boat. The way od to well up

A slight feeling of nousea came over me.

The swells got bigger. | was rocking up end

down, side to side. | could top the wave

1t got rougher and rougher. | slammed from

side Lo side. | used every bit of conscious-

ness to remain in balance/ not to fall off

With my right paim on tha solar plexus |

was able to ride it out until it quieted down

several hours la!

g through the English Garden with Andreas--and | mention
lity} of order and chaos. 8o, he tips me off to the latest : — | T O RO
cal twist-<chaos ig simply a/man/mind-made invention : s e T o S

. incredibly silent. Inside. Then the building

y doesn t exist! [ think about this and I say...yea, come to

: :

of fractal geometry, things that appear mEn g | e ' : : gt e
) : student folo hogln aba . prpo] e b | prossure was unbesrable. The entire building |8
without structure, such as clouds and - : e Y ;

sway.
whal was heppening. Then it reslly bagen to

think about it, in seeing a computer model

mountaing, are in fact orderly processes. ; v | : s et el :

Thi - : : & L S - ek
While on the surface, things seem SR cus ey : L
irregularjand chaotic, when you break

down the parts, in reality they are more

Sighty more money,

folding coud simly

and more modular and ordered. The more
Uy uie perceive them, the more their
inherent arder becomes apparent.
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The signaturg line, "made in space by
April Greiman,” tells us a number of
things about this unique artist/designer:
she possesses an oniginal wit; she
means to expand the lraditional two.
dimensional surface of graphic design
into the multiple layersof the third
dimension; and, she accomplishes this

In this issue of Design Quarterly, Greiman
has used the computer to create a large-
format montage that defies the magazine
norm. The usual thirty-two pages of DQ
are reorganized into a single-page
poster filled with ideograms and thoughts
about the creation of man--a large-
format topic! Visual poetics, impossible
toachievewithoutthe magical
of machines

by applying a creative mix of old and
new tect i hic probi

(in this case Apple's Macintosh programs
MacDraw, MacPaint and MacVision on
one side and video and Macintosh
texture-imagery on the reverse), are

the result.

April Greiman's work with electronic
media comes out of her earlier explorations
into deep space through photograghy.
Now, stretched out moving forms create.
a proscenium for photographs of objects
that behave like orbiling planets around
acore ofideas. These experiments
«combine electronic impulses with photo-
graphic and typographic tradition that
hark back to the refinement and clarity
of her Basle days.

Less talented hands have delivered a.
flood of computer graphics that break no
design barriers. For the most part such
efforts have yielded rather rigid, repetitive,
formulaic results -- little content and less
probing of the medium’s potential. The
difference in Greiman's work is her abil-

ity to take the same equipment into areas
of her own invention. She not only stretch-

as the imagery, but she expands the ideas,

developing a fresh, rich pluralism, a mix-
ture of words and images that challenge
previous conceptions of the limits of
[graphic vision.

April Greiman currently works out of a large,
light-filled studio near central Los Angeles.
She studied at the Kansas City Art Institute
and the Aligemeine Kunstgewerbeschule in
Basle, under the tutelage of Armin Holmann
and Wollgang Weingarl. After several years
of teaching, she was named Program Director
of Visual Communications at the California
Institute of the Arts in 1982, where she served
through 1984. For a new client, she has
recently created a series of colorful ten-second
video spots--the promising start of a daring
new adventure in space.
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